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Sustainable Art Collective Practices:
Consider from “RURU Gakko” and DOCUMENTA15

Midori Hirota
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This paper is a research note on the artist group “Collective,” which has been attracting
attention in the contemporary art field since 2010. After an overview of the background
of the background to an emergence of the collective form and its practice, [ have been
conducting research, including participant observation, for more than 10 years. What I got
from the research so far is, (1) Artists formed a group as one of the strategies for survival. (2)
Collectives are collaborating with each other with the goal of sustaining art for the long-term
continuation of their activities.

The collective’s sustainability was tested at Documenta 15, an international art exhibition

focused on collective in 2022. The “Collective Pot (joint wallet)” practiced by ruangrupa

functioned under the theme of “Lumbung.”






